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Introduction

How the colonial intervention in Korea by Japan - another Asian nation- has changed 
and formed the discussion about art and art history in Korea? What was the impact 
of this colonial scholarship on later studies in Korean art history? These are the main 
questions I would like to clarify in this paper.

:ULWLQJ�DERXW�DUW�RI�D�FHUWDLQ�UHJLRQ�LV�DOZD\V�D�YHU\�FRPSOH[�WDVN�PRGLÀHG�E\�
the position and interests of the investigator, who is not always coming from the same 
tradition the given art was produced in. This question was raised and problematized 
most notably by Edward Said (1936-2003) in his famous book ’Orientalism’ published 
in 1978.1 His concerns mainly focussed on literature and the Middle East, but soon his 
ideas became to be applied in a much wider context, making a special way to talk not 
RQO\�DERXW�OLWHUDWXUH��EXW�DERXW�ÀQH�DUWV��WRR��,Q�KLV�ERRN�KH�HPSKDVLVHG�WKDW�WKH�VWXG\�
of the ’Orient’ cannot be thought about without its colonial context.2 Said’s Orientalist 
notion was adopted and criticized by several scholars, but the important question 
remains: how can we write about art of a given culture? How art history writing was 
GHYHORSHG�LQ�.RUHD"�:KDW�NLQG�RI�LGHDV�ZHUH�EHKLQG�WKH�ZRUNV"�:KR�ZHUH�WKH�ÀUVW�
VFKRODUV�GHDOLQJ�ZLWK�.RUHDQ�DUW�KLVWRU\�DV�VXFK"�:KDW�ZHUH�WKH�ÀUVW�DSSURDFKHV�LQ�WKLV�
ÀHOG"�7KLV�SDSHU�LV�DQ�DWWHPSW�WR�SXW�WRJHWKHU�VFKRODUVKLS�ZULWWHQ�DERXW�WKLV�WRSLF�DQG�
EULHÁ\�VXPPDUL]H�WKH�GLYHUVH�DWWHPSWV�RI�ZULWLQJ�DERXW�DUW�LQ�.RUHD�IURP�WKH�FRORQLDO�
period up to the 1980s.

If we look at art histories written during the Colonial Period (1910-1945) we can 
WUDFH�VHYHUDO�GLIIHUHQW�DWWLWXGHV��7KLV�ZDV�VKRZHG�IRU�WKH�ÀUVW�WLPH�E\�3DUN�6RRQ�ZRQ�
who pointed out that not only the much criticized colonial attitude was present during 
WKDW�SHULRG��EXW�ZH�FDQ�ÀQG�RWKHU�YRLFHV�DV�ZHOO�3 The Japanese funding and organizing 
many important archeological excavations in the territory of Korea was used to advance 
<?>  Edward Said, “Orientalism”, Vintage Books, 1978, Hungarian Translation: Edward W. Said: 

Orientalizmus. Budapest: Európa Könyvkiadó, 2000.
2  Michael Hatt and Charlotte Klonk, “Art History: A Critical Introduction to Its Methods”, 

Manchester and New York, Manchester University Press, 2006.
3  Soon-Won Park, “Colonial Inventions: Korean Art Histories Written by Japanese Scholars”, 

“Establishing a Discipline: The Past, Present and Future of Korean Studies”, Los Angeles, 
County Museum of Art, 2001, pp 14-26.
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the legitimacy and control the peninsula, which was quite different from the efforts of 
.RUHDQV�WR�LQYHQW�WKHLU�RZQ�KLVWRULHV�ï�WKRXJK�WKH�PDWHULDO�WKH\�XVHG�ZDV�PRUH�RU�OHVV�
the same, only the interpretation and the context of presentation was different. 

The Japanese interest in Korean folk culture is also an important aspect of writing 
DERXW�.RUHDQ�DUW�DQG�LWV�LPSDFW�DQG�LQÁXHQFH�LV�VWLOO�SUHVHQW�LQ�FRQWHPSRUDU\�.RUHD��
The Japanese interpreted and collected Korean folk crafts, and was searching for folk 
traditions to enrich modern life.4 This attempt can be connected to certain Japanese 
DUWLVWLF�FLUFOHV�DQG�FRQVLGHDUEO\�LQÁXHQFHG�WKH�WDVWH�DQG�FROOHFWLQJ�SDWWHUQV�RI�QRW�RQO\�
the Japanese, but later the Koreans who were not interested in this aspect before the 
appearance of Japanese scholars and collectors. We can see how the intentions, interests 
DQG�YLHZSRLQWV�RI�WKH�-DSDQHVH�LQÁXHQFHG�DQG�GLVWRUWHG�WKH�ZULWLQJV�RQ�DUW�LQ�.RUHD�

Writing Art Histories of Korea

Origins of Korean Studies in Japan

When we talk about writing art history of Korea, we should understand the way how 
the disciple of art history and Korean studies developed in East Asia. For Europeans 
it seems natural to speak about disciples like art history and ethnography since the 
nineteenth century, but it was not evident in East Asian cultures to approach art objects 
in a way to analyze them within certain boundaries. Writing about art in Korea was 
more like the ancient way of compilations of the names and works of famous artists 
and praising their achievements.5 There was no need for building up a structure for 
VFLHQWLÀF�LQYHVWLJDWLRQ��ZKLFK�ZDV�HQWLUHO\�D�:HVWHUQ�PHWKRG�RI�ORRNLQJ�DW�WKH�ZRUOG��
This method was adopted by the Japanese in the end of the nineteenth century, when 
the Western disciplines of geography, geology, paleontology, archaeology, art history, 
physical anthropology and ethnography were imported to Japanese universities. The 
7RN\R�8QLYHUVLW\�'HSDUWPHQW�RI�+LVWRU\��������ZDV�WKH�ÀUVW�LQ�(DVW�$VLD�WR�WHDFK�(DVW�
Asian Studies (7ż\ż�JDNX), and students could study not only the classical Chinese 
historical literature, but the above mentioned Western disciplines as well.6 Intellectuals 
were aware of the rapidly changing role of Japan in East Asia, therefore fostering these 
studies also served the interest of future politics. Their research turned soon towards 
the Korean peninsula.7 The earliest academic studies of ancient Korea appeared in the 
ÀUVW�LVVXHV�RI�WKH�MRXUQDOV�RI�WKH�6KLJDNX�]DVVKL and 7ż\ż�JDNXKR, published by the Tokyo 

4  Soon-Won Park, “Colonial Inventions: Korean Art Histories Written by Japanese Scholars”, 
“Establishing a Discipline: The Past, Present and Future of Korean Studies”, Los Angeles, 
County Museum of Art, 2001, pp 14-26.

5� 6XQ�S\R�+RQJ��´2�6HFK·DQJ·V�.ƊQ\žN�VžKZD�FKLQJ��$�&RUQHUVWRQH�RI�.RUHDQ�$UW�+LVWRU\�µ�
in “Establishing a Discipline: The Past, Present and Future of Korean Studies”, Los Angeles, 
County Museum of Art, 2001:5-12. 

6� .żMLUż�<RVKLNDZD��́ 7ż\żJDNX�QR�VżVKLKDWDFKL��7KH�)RXQGHUV�RI�(DVW�$VLDQ�6WXGLHV�µ��7RN\R��
Kodansha, 1976.

7 Hugh M Kang, “Images of Korean History” In “Traditional Korea: Theory and Practice, 
ed. Andrew Nahm, Kalamazoo, Western Michigan University 1974:1-28; Hyung Il Pai, 
“Constructing Korean Origins”, A Critical Review of Archaeology, Historiography, and 
Racial Myth in Korean State-Formation Theories, Harvard University Asia Center, Harvard 
University Press, Cambridge, Massachusetts and London, 2000, pp 24. 
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University Department of History, and the -LQUXLJDNX�]DVVKL, published by the 7żN\ż�
MLQUXL�JDNNDL (Tokyo Anthropological Association), throughout the late 1890s.8 

Archeology of Korea by the Japanese

In the late nineteenth and early twentieth centuries Japan started to expand towards 
the continent which was indicated by the Sino-Japanese (1894-95) and Russo-Japanese 
(1904-1905) wars. The building of the South Manchurian Railway was the impetus behind 
archaeological surveys, excavations and ethnographical research on the northern parts 
of Korea, Manchuria and Northern China.9�<DJL�6ż]DEXUż�ZDV�WKH�ÀUVW�DUFKDHRORJLVW�
sent to Korea, but it was Sekino Tadashi (or Tadasu, 1868-1935) of the Tokyo University 
Department of Architecture whose contributions to the study of East Asian art and 
archaeology are the most remarkable.10 

Figure 1: Sekino Tadashi (1868-1935)

 
Source: hompi.sogang.ac.kr , accessed: 7 October 2012.

Sekino Tadashi has spent only two months in Korea in 1902, but his report can be 
considered as the earliest work on Korean architecture and art history.11 He surveyed 
many buildings which have been destroyed by wars since that time, so his photographs 
are invaluable sources today.12�%XW�LW�ZDV�QRW�XQWLO�������WKH�RIÀFLDO�DQQH[LDWLRQ�RI�.RUHD�
8 Hyung Il Pai, “Constructing Korean Origins”, A Critical Review of Archaeology, 

Historiography, and Racial Myth in Korean State-Formation Theories, Harvard University 
Asia Center, Harvard University Press, Cambridge, Massachusetts and London, 2000, pp 
24-25.

9 Ibid., pp 24 -25.
10� 7żN\ż�'DLJDNX�VżJż�NHQN\ƈ��6WXGLHV�RQ�7RN\R�8QLYHUVLW\�0XVHXP�&ROOHFWLRQV��������
11 㛵蓄, 袷 (Sekino Tadashi/or Tadasu), 豈ᅜ筸諞裿艞膊篶  �.DQNRNX� NHQFKLNX� FKżVD�

KżNRNX�5HSRUW�RI�WKH�.RUHDQ�$UFKLWHWXUDO�6XUYH\V���纫箯: 纫箯裇ᅜ繗Ꮫ簴籄繗Ꮫ   (Tokyo: 
Tokyo Imperial University, Engineering Faculty: 1904; Hyung Il Pai, “Constructing Korean 
Origins”, A Critical Review of Archaeology, Historiography, and Racial Myth in Korean State-
Formation Theories, Harvard University Asia Center, Harvard University Press, Cambridge, 
Massachusetts and London, 2000, pp 25.

12  Hyung Il Pai, “Constructing Korean Origins”, A Critical Review of Archaeology, 
Historiography, and Racial Myth in Korean State-Formation Theories, Harvard University 
Asia Center, Harvard University Press, Cambridge, Massachusetts and London, 2000, pp 25.
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WR�-DSDQ��ZKHQ�WKH�ÀUVW�V\VWHPDWLF�DUFKHRORJLFDO�VXUYH\V�DQG�H[FDYDWLRQV�ZHUH�FDUULHG�
out in Korea.13 And since that time the colonial archaeological service, &KżVHQ�.RVHNL�
&KżVDND, of the Government-General of Korea became a powerful institution, receiving 
funds and institutional support from the Terauchi administration (1910-1916).14 To 
protect the unruly treasure-hunting carried out by tomb-robbers, antique dealers and 
fortune seekers the Japanese Protectorate Government (&KżVHQ�WżNDQIX) established the 
Yi Royal Household Museum.15 Appoximately 12.000 pieces of art, mostly recently 
excavated blue-green glazed ceramics from the Goryeo period (918-1392) were bought 
EDFN��SUHVHUYHG�DQG�GLVSOD\HG�XQGHU�RIÀFLDO�FRQWURO�16 

1916 was a crucial year in colonial administration, since the establishment of 
the state museum advanced legal control of art and archaeological policy.17 Museum 
branches opened in different cities, like in Gyeongju (1926), Pyeongyang (1930) and 
Gaeseong (1931), and 5HJXODWLRQV�RQ�WKH�3UHVHUYDWLRQ�RI� WKH�+LVWRULFDO�5HPDLQV (&KżVHQ�
.RVHNL�2\REL�<XLPRVX�+R]RQ�.LVRNX) was promulgated. The regulations prohibited the 
export of major Korean cultural properties and controlled the discovery, registration, 
display and publication of Korean treasures in the colonial state.18 1916 was the year, 
too,  of the initiation of a grand publication project, the ,OOXVWUDWHG�6XUYH\�RI�+LVWRULFDO�
5HPDLQV�LQ�.RUHD (&KżVHQ�.RVHNL�=ƈIƈ), which was ultimately completed in 1935 with 15 
volumes althogether.19

)LJXUH����,OOXVWUDWHG�6XUYH\�RI�+LVWRULFDO�5HPDLQV�LQ�.RUHD��&KżVHQ�.RVHNL�=ƈIƈ�

Source: hompi.sogang.ac.kr , accessed 7 October 2012.

,Q������6HNLQR�7DGDVKL�KDV�SXEOLVKHG�KLV�PRVW�LQÁXHQWLDO�ZULWLQJ�DERXW�.RUHDQ�
art history entitled $UW�+LVWRU\�RI�.RUHD (&KżVHQ�%LMXWVXVKL), which survives as one of the 
very few comprehensive art history books published in the colonial period.

+RZ�GLG�WKH�HDUO\�DUW�KLVWRU\�DQG�DUFKDHRORJ\�ORRNHG�OLNH�LQ�WKH�ÀUVW�\HDUV�RI�WKH�
colonial era? Using Benedict Anderson’s words about colonial attitudes of these times, 

13 Ibid., pp 25.
14 Soon-Won Park,“Colonial Inventions: Korean Art Histories Written by Japanese Scholars,” 

in “Establishing a Discipline: The Past, Present and Future of Korean Studies”, Los Angeles, 
County Museum of Art, 2001, pp 14-26.

15 Ibid., pp 16.
16 Ibid., pp 17.
17 Ibid., pp 17.
18 Ibid., pp 18.
19 Ibid., pp 18.
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iW�ZDV�DQ�LPDJH�RI�WRWDO�VXUYH\DELOLW\��HYHU\WKLQJ�FRXQWDEOH�DQG�VHULDOL]HG.20 The foreword of 
6HNLQR·V�DERYH�PHQWLRQHG�ERRN�YHU\�PXFK�UHÁHFWV�WKH�YLHZV�RI�WKH�FRORQLDO�-DSDQHVH�
saying that 

$QFLHQW�.RUHDQ�DUW�ZDV� LQÁXHQFHG�E\�+DQ�&KLQHVH� LQ� WKH�1DQJQDQJ�SHULRG��
ÁXRULVKHG�LQ�WKH�6LOOD�SHULRG�ZLWK�LWV�7DQJ��&KLQHVH��RULHQWHG�%XGGKLVW�DUWLVWLF�FXOWXUH��
EXW�VWDUWHG�WR�GHFOLQH�LQ�WKH�*RU\HR�G\QDVW\��7KH�<L��-RVHRQ��SHULRG�PDUNHG�WKH�ÀQDO�
demise. In the present stage there is no artistic energy of any kind (in Korea).21

)ROORZLQJ�WKH�(XURSHDQ�H[DPSOH��XVLQJ�VFLHQWLÀF�UHVHDUFK�ZDV�D�WRRO�LQ�WKH�KDQGV�
of the Japanese, to use datas for justifying their presence in the colonized territories, 
however it was not the datas and facts, but their interpretation which was used and 
abused against the colonized. Narratives fabricated around this time still have their 
impact on common lores and even on scholarship, either this or the other way around.

Notions of the FRORQLDO� UDFLDO� VHTXHQFH� IUDPHZRUN, that all artistic, cultural and 
WHFKQRORJLFDO� FKDQJHV�ZHUH�DWWULEXWHG� WR�QHZ�DUULYDOV�DQG�FRQTXHVWV�E\� VXFFHVVLYH� VXSHULRU�
UDFHV�ZKR�LPSRVHG�WKHLU�OLIHVW\OHV�DQG�JRYHUQPHQW�RQ�WKH�.RUHDQ�SHQLQVXOD was used as a 
very important argument.22 According to this notion, in the case of Korea, from the 
very beginning, culture and technology was brought by the Northern Tungus nomads 
from Manchuria (bronze weapon-making skills), who were followed by Han Chinese 
who brought civilization by building cities, temples and introducing state formation, 
WKHQ�ÀQDOO\�WKH�-DSDQHVH�Wa occupied the southern part of the Korean peninsula (called 
0LPDQD�E\�WKH�-DSDQHVH��LQ�WKH�IRXUWK�ÀIWK�FHQWXULHV��DQG�LQÁXHQFHG�WKH�GHYHORSPHQW�
of the Three Kingdoms.23 In this scheme connecting culture and race and imposing this 
framework, by which the conquerors were always pictured as more civilized, who 
bring enlightement and civilization, intended to prove the FRORQLDO�VXEMHFWV�RZQ�JHQHUDO�
GLVDELOLW\�WR�FKDQJH.24

7KH�DERYH�PHQWLRQHG�IRUHZRUG�RI�6HNLQR·V�ERRN�RQ�.RUHDQ�DUW�UHÁHFWV�DOVR�WKLV�
sequential interpretation, regarding culture, showing a constant demise of Korean art 
towards the contemporary Joseon (Yi-dynasty) period. In this time, with Confucianism 
being the most important principle, as a heritage of traditional Chinese historiography, 
material culture also regarded less important compared to the continuing emphasis on 
written texts. It is still a regrettable fact, that in this period only inscriptions and texts 
were studied, abandoning the paintings and other objects containing those inscriptions. 
This practice and the continuous respect for the traditional Chinese historiography made 
many colonial interpreters labelling Korea as a mere follower of Chinese civilization, 

20 Anderson, Benedict, Imagined Communities, Verso: London, 1991.
21� 7żN\ż�'DLJDNX� VżJż�NHQN\ƈ� �6WXGLHV�RQ�7RN\R�8QLYHUVLW\�0XVHXP�&ROOHFWLRQV��� ������

Park, Soon-Won, “Colonial Inventions: Korean Art Histories Written by Japanese Scholars.” 
in Establishing a Discipline: The Past, Present and Future of Korean Studies, Los Angeles, 
County Museum of Art, 2001, pp 19.

22 Hyung Il Pai, “Constructing Korean” Origins, A Critical Review of Archaeology, 
Historiography, and Racial Myth in Korean State-Formation Theories. Harvard University 
Asia Center, Harvard University Press, Cambridge, Massachusetts, and London, 2000, pp 52.

23 Ibid., pp 52.
24 Ibid., pp 53; Trigger, Bruce, A History of Archaeological Thought. Cambridge: Cambridge 

University Press, 1989, pp 145.
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not being able to formulate its own unique culture (sadae: serving the bigger nation).25 
,W�LV�WUXH��WKDW�HYHQ�WKH�PRVW�SURJUHVVLYH�DQG�VFLHQWLÀF�VFKRODUV�RI�WKH�-RVHRQ�WLPHV�GLG�
not regard material culture as valuable, and they even thought of some prehistoric 
remains as stone tools and arrowheads as made by nature and not by men.26 There 
was no interest in the past, except for those tombs which were used for royal ancestor 
worship.27 Buddhist culture, and generally, the past was not interesting at all for the 
nobility and intelligentia of Joseon Korea, therefore it was the Japanese who exploited 
and initiated research introducing the new disciples and technology of archaeology 
and art history.

,GHDV�DQG�VWDWHPHQWV�OLNH�WKLV�KDG�LQÁXHQFHG�WKH�VWLOO�SUHYDLOLQJ�YLHZ�RI�.RUHDQ�DUW�
as being seen as a mere bridge between Chinese and Japanese art, without having any 
SDUWLFXODU�VSHFLÀFLW\��,Q�.RUHD��DIWHU�WKH�LQGHSHQGHQFH�IURP�-DSDQ�LQ�������DQG�GLYLVLRQ�
in the aftermath of the Korean War, for more than half a century Korean studies were 
dominated by the school of nationalist hagiography (PLQMRN�VDKDN���UHÁHFWLQJ�DQWL�FRORQLDO�
resistance against Japanese imperialistic historical framework” (,OFKHVDJZDQ).28 For a long 
time, these scholars not only determined the direction of education in national history 
but also headed historical societies and cultural properties committees and directed 
cultural policies, as well as museum-building activities.29

As an obvious result of this approach and the struggles of getting rid of the 
remnants of the colonial era, it is still prevalent in Korea not to acknowledge the works 
of Japanese scholars, whose attitudes were more diverse than one could think. The 
historian Soon-Won Park (Howard University, Washington, DC) revealed these different 
attitudes with analyzing the works of the Japanese scholars written about Korean art 
and archaeology.30 She also pointed out how the movement for collecting ethnographical 
everyday objects from the countryside and appreciating them as art objects gave way 
25 Hyung Il Pai, “Constructing Korean” Origins, A Critical Review of Archaeology, 

Historiography, and Racial Myth in Korean State-Formation Theories. Harvard University 
Asia Center, Harvard University Press, Cambridge, Massachusetts, and London, 2000, pp 96.

26 Ibid., pp 96; Choe Suk-gyeong, Gogohak seongnip ijeon eui yujeok yumul gwan (View of 
cultural relics and monuments before the establishment of archaeology)”, in Kim Wonyong 
gyosu jeongnyeon toeim ginyeom nonjip (Commemorative essays in honor of Professor Kim 
Won-yong’s retirement), Seoul: Ilchisa 1987, pp 750.

27 Hyung Il Pai, “Constructing Korean” Origins, A Critical Review of Archaeology, 
Historiography, and Racial Myth in Korean State-Formation Theories. Harvard University 
Asia Center, Harvard University Press, Cambridge, Massachusetts, and London, 2000, pp 96.

28 ₖ㣿㎃  Gim Yong-seop,  㧒⽎ 䞲ῃ㠦 㧞㠊㍲㦒䞲ῃ㌂㍲㑶   Ilbon Hanguk e isseoseo eui Hanguksa seosul 
(Historical Writings about Korea in Korea and Japan), Yeoksa hakbo (Koren historical Journal, 
Seoul), 1966; Hanguk eui yeoksa insik (Historical Coinciousness in Korea), Seoul, Changjak 
gwa bipyeong, 1976; Minjok sahangnon eui panseong- Gwangbok samshimnyeon guksahak 
HXL�SDQVHRQJ�JZD�EDQJK\DQJµ� �$� UHÁHFWLRQ�RQ� WKLUW\�\HDUV�RI�QDWLRQDO�KLVWRULRJUDSK\���
Bundan shidae eui yeoksa insik (Historical Consciousness in a divided era), Seoul: Changjak 
gwa bipyeong 1978: 25-37; Hyung Il pai, Constructing “Korean Origins”,A Critical Review of 
Archaeology, Historiography, and Racial Myth in Korean State-Formation Theories, Harvard 
University Asia Center, Harvard University Press, Cambridge, Massachusetts, and London, 
2000, pp 1. 

29 7KH�0XVHXP�1HZV, bound volume nos.1-300 July 1970-Aug.1996.
30 Soon-Won Park, “Colonial Inventions: Korean Art Histories Written by Japanese Scholars.” 

in Establishing a Discipline: The Past, Present and Future of Korean Studies, Los Angeles, 
County Museum of Art, 2001, pp 15-25.
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to a movement not only in Korea, but also in Japan, and has changed the attitudes and 
interests of collectors until our days.

The Admiration of Folk Traditions: The Mingei Movement

Apart from the above mentioned colonial approach, there were other voices of 
Japanese scholars surveying Korean art and culture, and had different interests than 
the previously mentioned archaeologists and architects did. Unlike them, this other 
group of Japanese scholars found Joseon period white ceramics LUUHVLVWDEO\�EHDXWLIXO�
DQG�SRVHVVLQJ�WKH�XQLTXH�HVVHQFH�RI�.RUHDQ�DUWLVWLF�EHDXW\.31 From the 1920s these scholars 
committed their lives to promote this artistic cause, collecting works of art and then 
established a privately funded museum, the Korean Folk Art Museum in 1924. 

<DQDJL�6żHWVX��������������ZDV�D�SKLORVRSKHU�DQG�DQ�LQÁXHQWLDO�DXWKRU��HVVD\LVW�
and editor of several magazines, who turned towards Joseon folk art through the 
Asakawa brothers, Asakawa Noritaka (1885-1964) and Asakawa Takumi (1891-1931), 
who accompanied and guided him during his visits to Korea. 

)LJXUH����<DQDJL�6żHWVX������������

 

Source: mingeikan.or.jp,  accessed 7 October 2012.

Together with their potter friends they founded the 0LQJHL�PRYHPHQW, where they 
put an emphasis on the admiration for the everyday objects made by unknown artisans, 
usually for everyday purposes (see Yanagi’s famous book, 7KH�8QNQRZQ�&UDIWVPDQ, 
which was translated to English by his artist colleague, Bernard Leach).32 Their ideas 
rooted in the admiration of Korean folk art, but later they extended them to Japanese art 
too, and they founded the Japanese Folk Art Museum (1LKRQ�0LQJHLNDL���DQG�LQÁXHQFHG�
art collecting attitudes which still present in our days.

31 Ibid., pp 21.
32� 6żHWVX�<DQDJL��´7KH�8QNQRZQ�&UDIWVPDQ��$� -DSDQHVH� ,QVLJKW� LQWR�%HDXW\µ��7RN\R��1HZ�

York, Kodansha International 1989.
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Yanagi has published several books and essays about Korean art, but the evaluation 
of his works are quite controversial. Later interpretors emphasise his famous notion 
about the VRUURZIXO��PHODQFKROLF� EHDXW\�RI�.RUHDQ�DUW, and they dismiss Yanagi’s later 
observations and opinions. He criticized colonialism as a slavery based system, and the 
faulty attitudes of many Japanese scholars and collectors for their self-serving studies 
guided by Japanese needs and goals, and at the same time he noted a condescending, 
dualistic attitude among Japanese who were contemptuous of Korean artistic ability 
and aesthetics, though greedily collected Korean art.33 Yanagi and his Mingei movement 
promoted the connection between folk art and artisan traditions of the two countries, 
and attempted to surpass colonial prejudice against Korean art and initiated a new 
Korea-Japan joint art historical undertaking.34 However, Yanagi’s contributions are 
not well received in Korea and the international literature also draws upon his earlier 
remarks about the ’sorrowful’ nature of Korean art, thus putting him into the context 
of the colonial writers of Korean art history.

The Impact of the Japanese Colonial Era on Later Scholarship

From the 1930s young Korean archaeologists and art historians appeared on the sceene 
who enrolled in the Japanese-led universities, and specialized in archaeology and art 
history. The most famous Korean scholar of this type was Go Yuseop (1905-1944), who 
later became the director of the Museum in Gaeseong in 1933.

Figure 4: Go Yuseop (1905-1944)

 

Source: koreanart21.com, accessed 7 October 2012.

33 Soon-Won Park, “Colonial Inventions: Korean Art Histories Written by Japanese Scholars.” 
in Establishing a Discipline: The Past, Present and Future of Korean Studies, Los Angeles, 
County Museum of Art, 2001, pp 22. 

34 Soon-Won Park, “Colonial Inventions: Korean Art Histories Written by Japanese Scholars.” 
in Establishing a Discipline: The Past, Present and Future of Korean Studies, Los Angeles, 
County Museum of Art, 2001, pp 22. 
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After 1945, when Korea was liberated from the colonial rule, the Japanese interest 
and collecting activities declined accordingly. The initial decades after independence 
were marked by strong anti-Japanese, nationalistic feelings that caused Koreans to 
LJQRUH�PRVW�RI�WKH�ZRUNV�GRQH�E\�WKH�-DSDQHVH�LQ�WKH�ÀHOG�RI�DUW�DQG�DUFKDHRORJ\��DQG�
for a long time they did not take any attempts to reevaluate them.� In extreme cases, 
any mention of Japanese art history written about Korean art was seen as unpatriotic.� 
However, this self-imposed ignorance proved conterproductive to formulate a more 
objective scholarship, and it only happened in the 1980s when a new generation of art 
historians could distance themselves emotionally enough to formulate a different and 
critical view of revising and looking at and writing about their artistic tradition. 

Summary

How the colonial intervention in Korea by Japan - another Asian nation- has changed 
and formed the discussion about art and art history in Korea? What was the impact of 
this colonial scholarship on recent studies in Korean art history? If we look at art histories 
written during the Colonial Period (1910-1945) we can trace several different attitudes. 
The Japanese funding and organizing many important archeological excavations in the 
territory of Korea was used to advance the legitimacy and control the peninsula, which 
was quite different from the efforts of Koreans to invent their own histories- though the 
material they used was more or less the same- only the interpretation and the context 
of presentation was different. 

The Japanese interest in Korean folk culture is also an important aspect of writing 
DERXW�.RUHDQ�DUW�DQG�LWV�LPSDFW�DQG�LQÁXHQFH�LV�VWLOO�SUHVHQW�LQ�FRQWHPSRUDU\�.RUHD��
The Japanese interpreted and collected Korean folk crafts, and was searching for folk 
traditions to enrich modern life. This attempt can be connected to certain Japanese 
DUWLVWLF�FLUFOHV�DQG�FRQVLGHDUEO\�LQÁXHQFHG�WKH�WDVWH�DQG�FROOHFWLQJ�SDWWHUQV�RI�QRW�RQO\�
the Japanese, but later the Koreans who didn’t care much about this aspect before 
the appearance of Japanese scholars and collectors. Putting together the available 
literature, the paper showed how the intentions, interests and viewpoints of the Japanese 
LQÁXHQFHG�DQG�GLVWRUWHG�WKH�ZULWLQJV�RQ�DUW�LQ�.RUHD�
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